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Figure 1.	 Plan of area to the west of the citadel including the Ivory Houses. Drawing M. Xypnitou.  
	 Scale: 1:1,000.

Figure 2.	 The Ivory Houses, reconstruction: (a) West House (Verdelis 1959, fig. 3); (b) West House 
	 (Verdelis 1961, fig. 1); (c) Ivory Houses (French 1967, fig. 1). 

Figure 3.	 West House: Mycenaean and pre-Mycenaean remains. Adaptation of 1959 season plan by  
	 T. Kritharas; architect M. Xypnitou.

Figure 4.	 West House, reconstruction: (a) three-dimensional view of the north part of the building 
	 from northeast; (b) three-dimensional view of the north part of the building from southeast; 
	 (c) floor plan. Drawings M. Xypnitou.

Figure 5.	 West House, three-dimensional reconstruction of the building: (a) view from northeast;  
	 (b) view from southwest; (c) view from southeast. Drawings M. Xypnitou. Not to scale.

Figure 6.	 West House, overall three-dimensional reconstruction of the building: (a) sloping roof;  
	 (b) flat roof. Drawings M. Xypnitou. Not to scale.

Figure 7.	 West House, West wing, Rooms 1–4 and corridor: distribution of finds. Adaptation of 1959  
	 season plan by T. Kritharas; architect M. Xypnitou.

Figure 8.	 West House, Mycenaean building, incorporating post-Mycenaean remains. After adaptation  
	 of 1959 season plan by T. Kritharas; architect M. Xypnitou.

Figure 9.	 Heraldic scene, restoration: winged griffin (WH F1).
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Figure 10.	 Heraldic scene, restoration: with wingless griffin (WH F1); part of head of female figure  
	 and animal limbs (WH F4); animal limbs (WH F5); and sections of white vertical elements,  
	 probably animal limbs (WH F6a). Scale 1:1 unless otherwise indicated.

Figure 11.	 Comparanda, seals: (a) Koukounara (CMS V.2, no. 641); (b) Pyrgos Psilonero(?), Crete  
	 (CMS V.1, no. 201); (c) Ialysos (CMS V.2, no. 657); (d) Knossos (CMS II.3, no. 63);  
	 (e) sealing, Knossos (CMS II.8.1, no. 188); (f) Crete? (CMS XI, no. 47); (g) Kalapodi  
	 (CMS V, Suppl. 3.1, no. 64); (h) Mycenae (CMS I, no. 171); (i) Aidonia (CMS V, Suppl. 3.2,  
	 no. 245). Not to scale.

Figure 12.	 Comparanda, faience and wall painting: (a) faience bowl from the House of Shields  
	 (Tournavitou 1995, pl. 35c); (b) the Mistress of Animals (Potnia), North Wall, first floor,  
	 Xeste 3, Akrotiri (courtesy A. Vlachopoulos, Akrotiri Excavation, Thera; drawing M.  
	 Kriga); (c) female figure holding shafts of grain accompanied by an animal, restored as a  
	 lion, Mycenae Cult Center, Room with the Frescoes (copyright and courtesy D. Wardle);  
	 (d) female figure holding shafts of grain accompanied by an animal, restored as a griffin,  
	 Mycenae Cult Center, Room with the Frescoes (Marinatos 1986, fig. 2). Not to scale.

Figure 13.	 Comparanda, seals: (a) Knossos (CMS II.3, no. 16); (b) sealing, Kato Zakros  
	 (CMS II.7, no. 17); (c) Modi (CMS V, Suppl. 3.1, no. 80); (d) Ashmolean Museum, Oxford  
	 (CMS VI.2, no. 284); (e) West or Central Crete, Ashmolean Museum, Oxford (CMS VI.2,  
	 no. 314); (f) Pylos (CMS I, no. 374); (g) Rethymnon (CMS V, Suppl. 1B, no. 261);  
	 (h) Ashmolean Museum, Oxford (CMS VI.2, no. 328); (i) Ashmolean Museum, Oxford  
	 (CMS VI.2, no. 331); (j) CH-Basel, Münzen und Medaillen A.G. (CMS VIII, no. 95).  
	 Not to scale.

Figure 14.	 First Hunting Episode, restoration: male figures and vegetation (WH F7). Scale: 1:2.

Figure 15.	 Second Hunting Episode, restoration: human figures, a dog, and vegetation (WH  
	 F9).

Figure 16.	 Vegetation: scenery with long-stemmed, leaf-like plants/trees (WH F10); sections of  
	 stemmed, leaf-like plants (WH F13–WH F19, WH F20b); floral composition with white  
	 fronds and plants (WH F24). Scale 1:2 unless otherwise indicated.

Figure 17.	 Comparanda, wall painting: (a) Tiryns chariot scene, “lollipop” trees (Rodenwaldt 1912,  
	 pl. XII/DAI-Athen-Tiryns 350); (b) Tiryns boar hunt (Rodenwaldt 1912, pl. XIII/DAI- 
	 Athen-Tiryns 351); (c) plants/trees, House of Sphinxes, Room 6, Mycenae (Mycenae  
	 Archive); (d) hunter with dog, Tiryns (Rodenwaldt 1912, fig. 47); (e) hunter aiming at stag,  
	 Room 43, Pylos (Lang 1969, no. 16H43, pl. 121); (f) male figures carrying cauldrons and  
	 hunter with dogs, corridor 48, Pylos (Lang 1969, no. 21H48, pl. 122); (g) battle scene,  
	 chariot group, Hall 64, Pylos (Lang 1969, no. 26H64, pl. 123); (h) male figure aiming  
	 with spear, Tiryns (Rodenwaldt 1912 119, no. 153, fig. 50); (i) male figure aiming with  
	 spear, Tiryns (Rodenwaldt 1912, fig. 51); (j) male figure carrying spears, Tiryns (Roden- 
	 waldt 1912, 116, no. 151, fig. 49). Not to scale.

Figure 18.	 Human figures, restoration: male figure facing left (WH F28) and male figure on a raised  
	 structure facing right (WH F29). Scale 1:2.

Figure 19.	 Human figures: two male figures facing left, restoration (WH F30); stemmed plant and  
	 male figure facing left (WH F31); sections of greaved legs of male figures (WH F32– 
	 WH F34, WH F36, WH F37); section of stemmed plant and of greaved leg of male figure  
	 facing left (WH F35); greaved knee of male figure facing left (WH F38); feet of male  
	 figures facing each other and right (WH F39a, b). Scale 1:2.



LIST OF FIGURES xiii

Figure 20.	 Spears: two white spears in a rectangular panel (WH F41); white spear pointed at a white  
	 area (WH F42); scale: 1:1. Dogs, restoration: white dog facing the end of a rectangular  
	 panel (WH F50); part of the head of another dog (WH F51). Scale 1:2.

Figure 21.	 Related male figures: male figure carrying a load, restoration (WH F52), scale 1:1; man  
	 carrying a sedan chair, House of the Oil Merchant, Mycenae (French 2002, color pl. 10),  
	 not to scale.

Figure 22.	 Pair of yoked horses facing left, restoration (WH F54). 

Figure 23.	 Harnessed horse or horses (WH F56a, b); scale 1:2. Harnessed and/or yoked horse,  
	 restoration (WH F57); scale 1:4. Yoked horse, restoration (WH F58); scale: 1:4. Harnessed  
	 horse (WH F59); scale 1:2.

Figure 24.	 Horses: harnessed horse, restoration (WH F60a); hoofed animals/horses facing right  
	 (WH F61); part of a horse(?) (WH F62). Scale 1:2.

Figure 25.	 Horses: white horse facing left (WH F64) and white horse walking on rocky ground  
	 (WH F65); scale 1:2. Comparanda, seals: (a)Vapheio (CMS I, no. 230); (b) Sklavokambos  
	 (CMS II.6, no. 260); (c) Aidonia (CMS V, Suppl. 3.2, no. 244); not to scale.

Figure 26.	 Chariot parts: chariot wheel, chariot box, and horse’s tail, restoration (WH F67–WH F70a,  
	 b); part of other chariot wheel, restoration (WH F71). Scale 1:4.

Figure 27.	 Chariot parts: indeterminate composition with spoked, wheel-like features (WH F73,  
	 WH F74a). Animal leg facing right (WH F75). Male figure carrying spear/scepter and  
	 pole, restoration (WH F76). Robed male figure (WH F77). Scale 1:2.

Figure 28.	 Other human figures: male figure(s) walking toward the left (WH F79–WH F81a);  
	 male figure and vegetation (WH F82). Other floral compositions: floral composition in  
	 blue paint against a red background (WH F88). Scale 1:2.

Figure 29.	 Other floral compositions: floral composition in blue paint against a red background  
	 (WH F89, WH F90), probably part of WH F88; white lilies against a red background  
	 (WH F93). Scale 1:2.

Figure 30.	 Other floral compositions: floral composition in blue and white (WH F94). Indeter- 
	 minate pictorial compositions: palm tree or female garment (WH F95); comparanda of  
	 restored skirt of female figure in wall painting from Thebes (Reusch 1956, fig. 15). Scale:  
	 1:2 unless otherwise indicated.

Figure 31.	 Indeterminate pictorial compositions: wheel-like feature (WH F99a); unidentifiable  
	 floral motifs(?) in black paint against a blue background (WH F102a). Linear/curvilinear  
	 compositions: curvilinear motifs in white, black, and red paint against a gray/blue  
	 background (WH F103–WH F105a, WH F107f). Scale 1:2.

Figure 32.	 Linear/curvilinear compositions: curvilinear, mostly floral motifs in red paint against a  
	 yellow background (WH F109, WH F110, WH F112); linear decoration and curvilinear  
	 motifs in yellow and gray/blue paint against a white background (WH F115a). Hellenistic  
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Preface

The wall paintings discussed in this volume were originally discovered in 1958 
by Nikolaos Verdelis during the excavation of the West House, one of the four build-
ings, also known as the “Ivory Houses,” south of Grave Circle B, at Mycenae. A 
small number of specimens were illustrated by the excavator in his preliminary re-
port of the excavation, in 1958 and 1963 (Verdelis 1958, fig. 125:β; 1963, figs. 53, 54). 

When I was working on the architectural and archaeological material from all 
four buildings for my Ph.D. dissertation, between 1983 and 1988, and while I was 
preparing the final publication of these buildings between 1989 and 1994 (Tour-
navitou 1995), the wall paintings, stored in the Leonardon Apotheke at Nauplion, 
were unfortunately not available for study. 

The material was incidentally “rediscovered” in 2004 in the storerooms of the 
new Mycenae museum, where they had been transferred, along with all the oth-
er archaeological finds from the site previously stored at Nauplion. This latent re-
discovery of the material prompted a systematic study of the wall paintings from 
the building, which began in 2005 and was completed by 2009. During this peri-
od most of the fragments were cleaned, individual pieces were joined where pos-
sible, and the material, which had been already divided into distinct stylistic and 
thematic groups, was systematically recorded. 

The wall paintings were photographed in 2010, courtesy of the Institute for Ae-
gean Prehistory (INSTAP), by Chronis Papanikolopoulos, the photographer of the 
INSTAP Study Center for East Crete (INSTAP-SCEC). At the same time, a select 
number of samples were submitted by Hariclia Brecoulaki for chemical analy-
sis at the Ormylia Foundation in Chalkidiki (see App. A). The professional draw-
ing of selected material by Douglas Faulmann, the artist of the INSTAP-SCEC, 



THE WALL PAINTINGS OF THE WEST HOUSE AT MYCENAExx

started the same year (2010) and continued, with interruptions, until the comple-
tion of this present volume in 2012. 

The final publication of this material completes the cycle, which began with 
the original monograph on the Ivory Houses as a whole (Tournavitou 1995) and 
continued with the reassessment of the stratigraphy and architecture of the West 
House, undertaken almost 10 years after the original publication (Tournavitou 
2006a). The decision to undertake the study and publication of the wall paintings 
signaled a directional U-turn as regards my personal academic and research inter-
ests, which were until then focused on technology, architecture, pottery, and oth-
er, mostly socioeconomic/sociopolitical aspects of the Bronze Age. This change of 
direction coincided, interestingly, with the beginning of an extensive project on re-
ligion and cult practice as manifested on Minoan peak sanctuaries (Tournavitou 
2006b, 2009a, 2011, 2014), and with a minor side-project concerning the symbol-
ic role of animals on the Tanagra larnakes (Tournavitou 2009b). Soon after (2010), 
the aftereffects of this reallocation of research interests culminated in another ma-
jor project, the study and publication of the highly unusual, and in some cases 
unique, Mycenaean pictorial wall paintings from Argos (Tournavitou and Brecou-
laki 2015).

Having been introduced to iconography and wall paintings relatively late in life, 
I retained an impatience for typology and stylistic trivia. What I was fascinated 
by was the pictorial element, more specifically, the underlying narrative, the elu-
sive, yet retrievable canvas, tentatively emerging through the seemingly stylized 
and often hopelessly fragmentary wall paintings. I became inevitably intrigued by 
the anticipation of the unexpected, by the intellectual process leading toward the 
meaning of individual elements, a conscious indulgence, seeking individuality in 
a more or less public art, irreversibly tied to compelling sociopolitical strategies. 
This intellectual leap into the interpretation of pictorial imagery has gradually 
refined my understanding of the material world, and it eventually redirected my 
conceptual sensibilities to the multifarious, nonmaterial aspects of human behav-
ior, for which I am immensely grateful. 
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